
































you envisioning in your mind?’ It's
always a very difficult question. |
believe it’s like music, or any kind
of art. To a certain point you can
learn the technicalities of how to
play the piano, how to sing, or how
to do anything in an art form. But
beyond that point you must feel it.

“When | go out to take some pic-
tures, sometimes people say to me,
‘Well, what do you want? And |
say, ‘I don’t know; you just take me
where your work is. Let me meet
your people. The pictures are there.’

“And so we go and meet the peo-
ple and see them, and the pictures
are there. You can see the love in
their faces of what Christ has meant
to them. It is not easy to capture
this feeling on film so that you can
share it; but it's always there—in
the faces of the people and in their
work as they have had Christ come
into their lives.”

One of the trademarks of a Har-
vey photograph is the captivating
expression, the dignity and charac-
ter of the person that he has cap-
tured on film. (See front cover.)

One question a photographer is
most asked is, “How did you get
started in photography?” For Har-
vey photography has been a lifelong
interest. He financed his way through
high school taking pictures and
working in a photo-finishing shop.
But photography was only a hobby,
because he felt the Lord leading him
into the ministry.

ern Baptist Theological Semi-

nary, Louisville, Kentucky, Ger-
ald and his wife, Eunice, traveled
through Europe and the Middle East,
visiting mission work and taking pic-
tures. After they returned to the
States Harvey began to realize that
he was preaching as if they were
missionaries on furlough.

They had seen mission work first-
hand, and while telling about the
work, he recalls, “I heard myself
preaching—it happens sometimes,
you know. And | found that | was
willing to go, too.”

When they were first interviewed
by the Foreign Mission Board, the
Harveys said, “We don’t care, we
will go anyplace.” But they had to
select a place, so they talked with
all the area secretaries.

Harvey remembers the first thing
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that George W. Sadler, then area sec-
retary, said to him: “We need some-
one right now in Africa to do full-
time visual-aid work. Would you be
interested?”’

Harvey looked at him and said,
“Why, Dr. Sadler, I am not a pho-
tographer; | am a preacher. | have
spent all of my years training to be
a pastor, and I'm not a photog-
rapher. | just do that for fun!”

Those were famous words. The
Harveys were appointed to Rhodesia
in 1954. Shortly after they arrived,
Harvey started taking pictures which
were being used in publications.

lone Gray, then associate editor
of The Commission, asked him to
take an assignment—cover the Afri-
can Baptist Theological Seminary in
Gwelo for a special issue on the
seminaries of the world. After
spending a couple of days taking
pictures at the seminary, Harvey de-
veloped the film one night on his
back porch (blankets had to be
placed over the windows to keep
out the moonlight).

He pointed to one negative and
said to Eunice, “See that picture?
That’s the cover!”

To which his wife replied, “My,
you're humble, aren’t you?”

ARVEY knew something special
H was there even though he was

looking just at the negative,
and he sent the photograph to the
FMB offices in Richmond, Virginia.
Much later Miss Gray told him the
story of what happened.

When the picture arrived, the
staff of The Commission spread out
all the available photos to select one
for the cover. Harvey’s picture was
chosen. But the editor decided that
the picture could not be used be-
cause the previous month’s cover
picture had also been from Rho-
desia. Another country would have
to be represented.

All the photos were spread out
again, and some different people
were invited in to select the cover.
Again the Harvey photo was chosen.
When the editor mentioned the rea-
son the picture could not be used,
the committee still could not agree
on any alternate.

So an art director (not even a
Baptist) was asked to advise. He
understood that the staff had tried

At photographic laboratory in Salisbury,
Rhodesia, Gerald S. Harvey, missionary
photographer, poses beside large prints.
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